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EL PASADO ES UN ANIMAL GROTESCO
was created in March 2010 in the Teatro Sarmiento (Buenos
Aires, Argentina) - production Grupo Marea (Buenos Aires,
Argentina) - coproduction Complejo Teatral de Buenos Aires
(Argentina), Kunstenfestivaldesarts (Brussels, Belgium),
Theaterformen (Hanover,Germany), Festival de Otofio de Madrid

(Spain), Norfolk and Norwich Festival (England)
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EL PASADO ES UN ANIMAL GROTESCO

by Mariano Pensotti

Is it possible in these times to create
great fictions that contain what we imagine
together with real events from our lives
and the lives of the people we know?

How  does the history of our cities
influence our own personal history?

What happens when fiction is set within a
concrete temporal framework?

How can we recount ten years in the life of
a person-? How do we incorporate the most
recent history- upon which we haven’t
reflected 1in excess-into our own more

excessive stories?

The stories from four characters over ten years, from
1999 to 2009. Brief, interspersed fragments tell the
individual stories of four people from Buenos Aires
between the ages of 25-35, the moment one stops being who
one thinks one is to become the person one is, with the
occasional reference to the socio-economic changes in

those ten years.

Some of these stories focus on everyday situations,
whereas others more on the extraordinary. Some include
documentary or autobiographical elements and some others
plunge openly into fiction. In turn, each story drifts

and branches into smaller secondary stories.
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The attempt is to narrate a multiple array of stories, in
the manner of the excessive nineteenth-century
narrations, in which ambitious and exorbitant fiction is
contained within a precise historical and temporal

framework.

The play is acted by only four actors, enclosed in a
rotating round stage. They alone embark on the heroic
task to narrate and perform that multiplicity of stories,
bringing to life dozens of characters and situations. A
mega fiction which is narrated with minimum stage

resources.

Ten years ago, I started to collect damaged photos that a
photo lab near home would throw away every month. I
didn’t know what for. The lab closed down a while ago-
hardly anyone has their photos developed nowadays. I went
back to look through the damaged images that I’'d
collected. Blurred and discarded fragments from the lives
of strangers. Many seemed to be people from my own
generation: A faulty chronicle of a decade.

I remembered a quote by Balzac, in which he talked about
his art as the attempt to “photograph the soul of people
and their time”. I decided to take some of the photos and
try to recreate the ambitious spirit of these nineteenth-
century narrations, telling the stories of four
characters of my generation over ten years. I used the
damaged images as the basis upon which to create them.

The result was a highly narrative, literary text, full of
events and quite-impossible-to-represent situations, and
at the same time with much freedom.

I thought of the idea of “the identity as a narrative
construct”: we are what we narrate.

And also in how life becomes fiction.
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Aided by the epic effort of four actors that tell and
perform a multiple array of stories, the past arises in
this play as an animal glimpsed in our dream jungle. An
animal that changes shape each time we remember it. A

grotesque animal.

The starting point of the four main stories: a man want
to be an independent filmmaker but for now he works as an
actor in pathetic beer commercials; a woman steals her
father savings to go to Paris to live the bohemian 1life
of Nouvelle Vague films and ends up working in a thematic
park that reproduce the life of Christ; a girl discovers
that her father has a parallel family in the countryside
and become obsess with them; a studient and amateur
writer receives a box with a severed hand inside that

changes his life.

From a narrative standpoint, the play develops a singular
procedure. The situations performed- what’s actually
seen- are Dbrief moments acted in real time and
cinematographically, which show a specific moment in the
life of each character.

At the same time, a live narrator-one of the actors
themselves—- tells the audience what’s happening with the
characters in that moment, functioning like a voice-over.
Sometimes the narrator tells what’s happening to the

characters and at other times, their thoughts.

Narrating the past 1like using a voice-over that could
give sense to the scattered fragments of a film that is
lost forever. The past like a strange animal which should

be invented and trapped following blurred traces.
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The Past is a Grotesque Animal i1s the title of a song by
the band Of Montreal. I listened to it a lot while I was
writing the text. Its excessive duration and ambitious
narrative made me feel it close to what I was developing.
I decided to use the name and include the lyrics in the

play when the stories reach their end.
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MARIANO PENSOTTI
Biography

Mariano Pensotti 1is an Argentine author and theatre
director. He studied cinema, visual arts and theater in

Buenos Aires, Spain and Italy.

In theater, as an author and director, he created more
than fifteen performances in the past ten years. Among
his latest creations are Y“El1l Pasado es un animal
grotesco” (The past 1is a grotesque animal) (2010)
premiered at Complejo Teatral de Buenos Aires and
presented at Kunstenfestivaldesarts (Brussels), Festival
de Otofio (Madrid), Theaterformen (Hannover), Hebbel am
ufer (Berlin), Auabirlewen (Bern), Norwich & Norfolk
Festival (England), Kampnagel Festival (Hamburg), Zircher
Theater Spektakel (zirich), Tempo Festival (Rio de
Janeiro), Fiac (Bahia), Rotterdamse Schowburg
(Rotterdam), Frascati Theater (Amsterdam), Under The
Radar and COIL (New York), Wexner (Columbus), Walker Arts
Center (Minneapolis), Push Festival (Vancouver), On the
Boards (Seattle), Yerba Buena (San Francisco) and Redcat

(Los Angeles).

“Sometimes I think I can see you” (2010) premiered in
Berlin at Hebbel am Ufer as part of Ciudades Paralelas
Festival and presented in Buenos Aires, Cologne,
Brussels, Zirich, Warsaw, Salamanca, Copenhage, Helsinki,

Girona, Paris. And Seoul.

“Encyclopaedia of wunlived 1lives” (2010) premiered at

Schauspielhaus Graz (Austria) and presented during
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Steirischer Herbst Festival and “La Marea” (2005)
premiered at the V Buenos Aires International Festival
and later on invited to the Kunstenfestivaldesarts
(Brussels), Hebbel am Ufer Theater (Berlin), Homo Novus
Festival (Riga), Dublin Festival (Ireland), Festival

Automne en Normandie (Rouen), Carrefour International de

Théatre (Québec), Festival Transamériques (Montréal),
Yokohama (Japan) , Festival Temporada Alta (Girona),
Norfolk & Norwich Festival (England), Metropolis

Copenhague (Denmark) and Push Festival (Vancouver).

He was also part of the project Infinite Jest (2012)
based on the David Foster Wallace novel, at HAU (Berlin).

Mariano Pensotti has become one o0f the most noted
experimental directors throughout the world. He has been
heralded as one of Latin America’s Dbrightest theater
talents and he and his company  tour extensively

throughout the year.

He formed the Grupo Marea together with Set Designer
Mariana Tirantte, Light Designer Matias Sendén and

Musician Diego Vainer.

In his work he developed two different lines, one
composed by stage performances where he writes his own
literary texts and the play is strongly based on the work
with the actors, and in parallel he produced several site
specific performances where the main intention is to
create a particular contrast between fiction and reality

with fiction performed in public places.

www.marianopensotti.com
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EL PASADO ES UN ANIMAL GROTESCO

Tours

In 2010, 2011 et 2012, EL PASADO ES UN ANIMAL
GROTESCO was presented in

- Kunstenfestivaldesarts, Bruxelles (Belgium).
- Festival de Otofio, Madrid (Spain).

- Theaterformen, Hannovre (Germany) .

- Auawirleben, Berne (Swiss).

- Hebbel am Ufer, Berlin (Germany).

- Norfolk and Norwich Festival, Norwich (England).
- Kampnagel, Hambourg (Germany) .

- Groningen, (Holland).

- Theaterspektakel, Zurich (Swiss).

- Rotterdamse Schowburg, Rotterdam (Holland).
- Frascati Theater, Amsterdam (Holland).

- Tempo Festival, Rio de Janeiro (Brazil).

- Salvador de Bahia (Brazil).

- Under the Radar and COIL, New York (USA).

- Wexner Art Center, Ohio (USA).

- Walker, Minneapolis (USA).

- PuSh Festival, Vancouver (Canada).

- On The Boards, Seattle (Australia).

- Yerba Buena, San Francisco (USA).

- RedCat, Los Angeles (USA).
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Argentinian press

http://www.paginal2.com.ar/diario/suplementos/radar/9-
6087-2010-04-19.html

http://www.clarin.com/diario/2010/04/16/espectaculos/c-
02181680.htm

http://www.paginal2.com.ar/diario/suplementos/espectaculo
s/10-17529-2010-04-07.html

http://www.lanacion.com.ar/nota.asp?nota id=1245578>

http://www.criticadigital.com/impresa/index.php?secc=nota
&nid=40815

http://www.lanacion.com.ar/nota.asp?nota i1d=1248092

http://fotografiasdeandresditella.blogspot.com/2010/03/el
-pasado-es-un-animal-grotesco.html

http://www.ambito.com/noticias/imprimir.asp?id=512284

http://www.laprensa.com.ar/358642-Radiografia-del-
espejismo.note.aspx

International press (selection)

http://theater.nytimes.com/2012/01/11/theater/reviews/el-
pasado-es-un-animal-grotesco-at-the-public-theater.html

http://www.abendblatt.de/kultur-
live/articlel985796/Gebrochene-Lebensgeschichten-aus-
Buenos-Aires.html

http://www.backstage.com/bso/content display/reviews/ny-
theatre-reviews/e31a5c947£30e0b3417fbe56480463532dd

http://www.startribune.com/entertainment/stageandarts/138
211099.html

http://culturebot.net/2011/12/11943/utr-coil-2012-
mariano-pensotti-on-el-pasado-es-un-animal-grotesco/

http://pushfestival .blogspot.com/2012/01/el-pasado-es-un-
animal-grotesco.html
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http://www.performanceplacepolitics.blogspot.com/2012/02/
push-2012-review-12-el-pasado-at-sfu.html

http://www.vancouverobserver.com/culture/art/2012/02/06/p
ush-festivals-el-pasado-reflects-struggles—-generation-
argentina

http://seattletimes.nwsource.com/html/thearts/2017482762
thrll0tb.html

http://thesunbreak.com/2012/02/10/at-on-the-boards-
mariano-pensotti-looks-back-on-a-damaged-decade/

http://www.sfgate.com/cgi-
bin/article.cgi?f=/c/a/2012/02/16/NSHQIN4Q8Q.DTL

http://latimesblogs.latimes.com/culturemonster/2012/02/th
eater-review-the-past-is-a-grotesque-animal-at-
redcat.html

http://blogs.laweekly.com/arts/2012/02/mariano pensotti r
edcat.php

Video links

http://www.youtube.com/watch?v=zbaSkrV gpo
http://www.youtube.com/watch?v=vViC-V BYg2c
http://www.youtube.com/watch?v=j1Hst3E7Nb4
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2013 / 2014 SEASON
MARIANO PENSOTTI

(Buenos Aires, Argentina)

Performances in Spanish with surtitles
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OUTREACH
JUDITH MARTIN +33(0)6 70 63 47 58
JUDITH.MARTIN@LIGNEDIRECTE.NET

AUDREY ARDIET +33(0)6 80 70 41 66
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COMMUNICATION

JEANNE CLAVEL +33(0)1 43 66 25 46
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