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The end of the world in Greek: Blitz Theatre Group dances a surreal waltz of death over the ruins of Europe, brim-
ming with unsophisticated melancholy and a fine sense of humour. When everything is disintegrating all you can
do is wait for the end while passing the time. Why not with music and dance?

An apocalyptic world with three women and three men. Apparently their shabby festive dresses and their memories
are all that is left to them. They are recounting fragmentary stories of the past, of a European war that appears
as surreal as the colourful festive illumination of the rundown ballroom where the six people — not in the mood for
partying at all — are gathered.

They call up memories of happier times and indulge in a farewell to Europe that is as breathtaking as it is depres-
sing. And they are dancing. One waltz after the other, as if it were a matter of life and death, interrupted only by
enthusiastically performed tricks. What are these people waiting for? What are they looking for?

«They make their confessions in front of a microphone... they dance the waltz, they invent absurd competitions: they are delicate,
profound and funny.»

Le Monde - Brigitte Salino

«...Witnesses of the end of the world, they remember the forlorn greatness of Paris, London or Zurich, cities that are destroyed after
a world war... determined to never stop the dance. .. A piece of an unforgettable impact.»
Les Inrockuptibles - Patrick Sourd - 10.12.12

« Late Night is infused with nostalgia —and laughs at the uselessness of that nostalgia as these people cling to each other and
keep dancing to someone else’s tune. Because they cannot face what might happen if the music ever stopped. »
Lyn Gardner - The Guardian - 16.06.16

| do not know if | lost you because everything
collapsed
Or if everything collapsed because | lost you.

LATE NIGHT'S MUSIC

- Sparkler - Jeans Wilder 2.49

- Waltz 2 from Jazz Suite n°2 - D. Shostackovich  3.43

- Masquerade Waltz - A. Khachaturian 4.20

- Quasimodo Tango - Ghedalia Tazartes 2.52

- Theme de Camille - Georges Delerue - Le Mepris OST 3.03

- Midnight, stars and you - Ray Noble Orchestra with Al Bowlly 3.27
- Unhappy party - Yeong-wook Jo - Sympathy for Lady Vengeance 3.09
- Over and Done - Mihaly Vig 8.19

- Cries and Whispers - OLD BOY OST 4.55

- Lovers are Strangers - Chinawoman 5.12

- B2 love - CURD DUCA 2.52

- Carnival of souls - Combustible Edison 3.13

LATE NIGHT
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LATE NIGHT

This is the winter of our lives

Late at night we didn’t know what to do

We've always had the sense that this world is going nowhere

We wanted to tell a story about a journey through Europe

Through war

Through ideologies that cannot stand the test of time anymore

And about human beings in a constant struggle between their desires and their needs

We started telling stories about destroyed cities, abandoned airports, about dates in the parks
and the streets of Berlin or Novi Sad, about all those that we have lost in the noise of this world

Late at night we didn’t know what to do

We realized that we will never understand what this so-called modern life is about
We loved the fragments and the pieces of a story that will never be told

We were left alone, we never understood why

We wanted to talk about the pieces of this world

We knew that life is short and that we need to keep on, somehow

Late at night we didn’t know what to do

We never understood what’s more important: History or the stories of the individuals

We were trying to remember and we were trying to forget
We believed that people die with music in their heads
There’s no time, there’s no History. Only stories

Late at night we didn’t know what to do

BlitzTheatreGroup
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ATHENS (GR) WWW LIGNEDIRECTE NET

PROMOTION & DEVELOPMENT
LIGNE DIRECTE/JUDITH MARTIN



SEPTEMBRE. 2016

How was this show conceived and how much Greek history has inspired it?

Once in New York, Aggeliki was waiting in the subway. It was written LATE NIGHTS on the train. She called
us and told us she found it interesting as a title for our next piece. We agreed. Late Night meant for us
a counter-productive hour of the day, when people have finished with their everyday concerns, when they
are more open to the unexpected, more sensitive An hour when they try to remember or forget. Dancing,
drinking, telling stories. What does one do late at night? We also thought that the title Late Night was pro-
per for the description of the current situation in Greece and in Europe. Our works are always influenced
by what surrounds us. But not in a straightforward way, we are not reporters. We try to translate what’s
going on around us in terms of sentiment and senses. So, Late Night is naturally a product of the current
situation in Europe.

Europe in ruin and three couples dancing; art as an antidote to the crisis?

We have an absolutely ambivalent opinion as far as art is concerned. Our cynical self always reminds us
that art has never really changed anything. That at some points, it looks like a luxury none cares for. Our
romantic self, which usually wins finally, tells us not to stop trying, even if it’s a lost case.

Late Night is our most sentimental piece so far. It was produced during the most violent and critical era
in modern Greece. While writing it, we believed and still believe that, in days like that, art must console,
it must remind one of what life really is, it must involve questions about the existence itself. That it must
move. And most of all it must remind of the beauty and of the importance and the adventure of being alive
and of being in love.

After a tour in various European countries, finally you are going to show it in Italy, what are your
expectations for your Umbria date?

This is our first visit in Italy and we certainly are looking forward to it. Our goal every night, is to achieve a
certain quality of communication between the audience and the actors, without which, one just watches
another theatre piece. While the point is to share an experience. To have accomplices and not spectators.
We do not care so much about theatre itself, we use theatre as a means for something else. We hope to
share this experience in Umbria.

What'’s new in greek theatre and cinema?

The basic thing is that, during those last years, 30-year old women and men (or even younger) have grab-
bed a camera, or founded a theatre group and started telling their own stories. (That has almost never
happened in Greece before) New stories, wondering about things that the previous generations never
cared for or never questioned them in real. Family, identity, love, war, violence, nothing is sacred for this
new generation, somehow.

Not caring about grandiose acting, grandiose direction rather than trying to tell a story using new forms
and interested more in the life (liveliness) of the piece rather than its aesthetics.

Interview with Christos Passalis by Nino Marino for the Teatro Stabile dell’'Umbria in september 2013

INTERVIEW CHRISTOS PASSALIS /
LATE NIGHT
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The Blitztheatregroup is a creative collective formed in 2004 by three artists : Yorgos Valais, Angeliki
Papoulia and Christos Passalis.

The group’s basic principles are the following: Theatre is a field where people meet each other and ex-
change ideas in the most essential way, not a field for virtuosity and ready made truths. There is a need
for answers to what society asks from art today and what theatrical structures stand for in the dawn
of the 21th century. All members are equal throughout conception, writing, direction and dramaturgy
process, everything is under doubt, there is nothing to be taken for granted, neither in theatre nor in life.

In all their plays they ask the following question : how to represent a world that is in constant change and
plunges people into perplexity ?

They present their first production, Motherland, in 2006. In 2007 they create New Order, simulation of
a peculiar game show where the spectators play the part of a jury. The contestants are two divorced
couples that try to solve the dead-ends of their relationship, reading each other’s letters in public,
dancing, singing, cursing or being violent.

In 2009 Joy Division, a Goethe’s version of Faust and Katerini are created. This last show, Katerini, it
is a five and a half hour performance that takes place in six rooms and an open, public space. The
spectator visits the rooms by appointment and meets one performer, alone. The public space changes
functions continuously: it's a place of announcements, public speeches, entertainment, or just a mee-
ting point where you can have your drink. The rooms, each one with its own scenario, narrate a whole
new story, giving new light to the dramaturgy of the performance.

In 2010 Cinemascope arrives. It is a new performance genre, an amalgam of cinema and theatre. The
spectators, wearing wireless headphones, isolated behind a glass wall, watch the ‘spectacle’ that is
taking place out in the street. They see 13 performers live the last days of the world, along with random
passers-by, who, without knowing it, participate in the performance. At the same time, they hear the
thoughts of the performers along with fake sound effects that have nothing to do with what the reality
they see in front of their eyes, texts that the actors perform live and the voice of an invisible narrator
who leads them to the details of the story.

THE COMPANY /
LATE NIGHT pooTIoN b on
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In 2011, Galaxy is first presented for the first time in a parking lot in Athens. A 3-to-7-hours-long
game, it later went into repertory at the Berlin Schaubiihne in 2012 and whose french version was
created in the Centre National Dramatique in Reims as part of the 2013 Reims- scenes d’Europe
festival.

From 2012 onwards, the european public starts beign acknowledged of Blitz's productions. Guns!
Guns! Guns!, a delirious review of the 20th century for six performers, is presented in the Théatre de
la Ville de Paris. From there it will travel for the next three years around festivals in France.

Meanwhile, in Greece, where the population express more than ever their disappointment and dis-
satisfaction with government politics and economics, Blitztheatregroup creates 2 productions to say
goodbye to a world on the verge of disappereance : Don Quixote, a mix of invented and reenacted
pathetic and violent adventures of an aged knight living in a nightmare, and Late Night, an invitation
to have a dance over the ruins of a devasted Europe : to danse, to resist, to keep alive by the means of
poetry. This last show has been presented in all major theaters in France and in prestigious festivals in
Germany, Italy and Dutchland, like the Utrecht’s Huis A/D Werf or the Hanovre Theaterformen’s festival.

In 2014, the year of Blitztheatregroup’s 10th anniverssary, the original trio found themselves « alone
» on stage with Vanya. 10 years after. In this production they mix Chekhov’s classic text with poetry
from T.S.Elliot and rehearsal-written-texts. Vanya. 10 years afterit’s a ceremony that tries to make
peace with their past while making a poetic profecy and wish to the future.

In the 2015-2016 season, Blitz's performances continue touring while they create a new production,
6 AM. How to disappear completely.

www.theblitz.gr

THE COMPANY / 2

LATE NIGHT
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Since 2012, Blitz Theatre Group has performed in Grece and various international festivals and theatres :

Blitz Theatre Group presented Late Night at : Onassis Cultural Center (Athens, GR), Manufacture
Atlantique(Bordeaux, FR), La Manufacture (Nancy, FR), La Comédie de Reims (FR), La Filature (Mulhouse,
FR), festival Huis A/D Werf (Utrecht, NL), festival Theaterformen (Hanover, DE), Théatre d’Arles (FR), Teatro
Stabile del’'Umbria (Solomeo, IT), Théatre du Nord - Next festival (Lille, FR), Nouveau théatre de Montreuil
(Fr), Bozar (Brussels, BE), Le Trident (Cherbourg, FR), Le Maillon (Strasbourg, FR), Appolo Theater (Siegen,
DE), CNCDC (Chateauvallon, FR), Nuits de Fourviere (Lyon, FR), Thalia Theater - festival Lessingtage
(Hamburg, DE), Scénes du Jura (Lons le Saulnier, FR), Théatre en mai (Dijon, FR)...

Don Quixote has been created in Athens Festival (GR) and later presented at La Comédie de Reims (FR),
Thalia Theater - festival Lessingtage (Hamburg, DE), Théatre Liberté (Toulon, FR), Les Nuits de Fourviere
(Lyon, FR)

Vanya. 10 years after has been presented at Teatro Technis (Athens, GR) and festival Théatre en mai
(Dijon, FR)...

Blitz Theatre Group created and presented Galaxy at : Cacoyanis Foundation (Athens, GR), Schaubuhne
(Berlin, DE), Old Market of Athens - IETM (Athens, GR), Comédie de Reims (FR), Nouveau théatre de Mon-
treuil / théatre de la ville - festival Chantier d’Europe (Paris, FR), Fondation Cartier (Paris, FR), Frascati
Theater (Amsterdam, NL)

Blitz Theatre Group presented Guns! Guns! Guns! at : Théatre de la Ville - festival Chantier d’Europe
(Paris, FR), Le Volcan - festival Automne en Normandie (Le Havre, FR), festival Théatre en Mai (Dijon, FR),
Le Trident (Cherbourg, FR).

BLITZ PREVIOUS TOURS /
LATE NIGHT
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On tour - 2016 / 2017

6 A.M. How to disappear completely

In Greek with subtitles

From 7th to 10th July 2016 — Festival d'Avignon, Opéra Grand Avignon (FR)
From 9th to 11th December 2016 — Teatro Sao Luiz, Lisbonne (PT)
From 23rd to 28th February 2017 — Nouveau Thééatre de Montreuil / Thédtre de la Ville, Paris (FR)

Late Night

In Greek with subtitles

13th & 14th July 2016 = Napoli Teatro Festival ltalia, Naples (IT)

19th & 20th September 2016 — Bastard Festival / Teaterhuset Avant Garden, Trondheim (NO)
27th September 2016 — Festival of New Dramaturgies / Teatr Polski, Bydgoszcz (PL)

30th September & 1st October 2016 — Steirischer Herbst Festival, Graz (AU

From 5th to 11th October 2016 — Théatre Garonne, Toulouse (FR)

14th October 2016 — Le Parvis, Tarbes (FR)

The Institute of Global Solitude

In local language

c\‘vcecte'“et

2nd December 2016 — Teatro Maria Matos, Lisbon (PT)
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